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- untrodden empire." At the Haas gal-
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kraaby Mr. Vincent Tack. Hitherto h«*- has been known
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hypot. betw« en the

art« d of Monet and the
'«1 r. Weber. He, too,

ha«, perhaps, .» los c of hii own, hu*
i« gol oint of

i. il r- logic of a sci-

diagram, Nature still enforces
upon is vision. He paint.«

her, all ei enta, a« lie sec

-;«! without any serious admixt«
" When hr

be, now and then,
Some

mountain «tmlie--. ¡t-e b< ;.

.., show, into the l»ai

g like power and skill in
the broad, r etic definition of jrrc-a*

forms. But when he paints a

ire like "The Sentinels," w«

him wavei ,.- n I possibly uncon-

c o ;- allegiance to the old ¡«irais of
art He turns irrend, gloomy and pe-

culiar. The truth, at which we do not

doubt he i» aiminc, disappear« hrhirvd

an arbitrary pictorial conception for
we can perceive iio rational jus-

more we tro hack t->

more it is for a very

simp'« because, ir. work
are for beau «

Tito «morirán Water ( »»lor S«n-iei> an«)

¡»««me Travel Note»».

»a big i one of 267 pictures
¦Vmerican "»*. ater .v'ior

sincerity anil nhinty of our American

painters in this branch of art. The

really salient niece«, such as "The

kork;. í'asture" of Mr. W. .c. Robinson.
Mr. Huflinjrton's poetic "Mysterious,
Morning," Mr. PufnerV "Springtime,"

»ah architecture: th»n »he is «umt

what he«vy-h»nd*»l Lipi'iilly to be

commended i« her faculty for well b«l-
anred if not notably original composi-
tion. A picture like her Mrl»g«" di»-
« loses not only accurate ob»erv»tion

but . workm»nl:ke sense of design.

Work« In Sculpture bv Mr». Bryion
Burroughs »nd Drawings by M. I'aacin.

There are »bout forty «eulptures in
the exhibition which Mrs. Bryson Bur¬

roughs is m»king «' th«* gallery of the
Merlin 1'hotographir Company, a collec¬
tion formed to give a fairly comprehen¬
sive view of her fuient. She h»s ideas,
and ffoin the figures here displayed,
.rhieh »re to be brought together in

a monumental fountain »t the Panama

e\no»ition. we gather that she knows

how to invest a decorative design with
a more than purely pl»s»ic interest. In

pose snd gesture, a-» well es in the ex¬

pression that hovers »round eyes and
lips, her Oriental figures point to »n

unusjnl gift for crtarac»eri',ation.
These winning souvenir» of an ingeni¬
ous fancy <lo not. lead u«, however, to

the essential quality of her art. That
is the quality o' a patient realist, get¬
ting »' the truth in str»ightforward
fashion. Her best work is done in the
field of portraiture. There her various
busts abundantly illustrate her sym¬
pathy an»! her craftsmanship. They
are admirable portraits »nd they «re*

ably modelled. There are pieces in the
show, studies of children and graceful
figurine«, which draw from their sub¬

jects a certain charm. But a truer

measure of what Mr«. Burroughs can

do is supplied in the bust» and in the
larger nude«. She needs scale to ex¬

pose the »pecial virtue of her tech¬

nique, which is an uncommonly signif¬
icant simplicity. It falls short of yield¬
ing the highest and finest effeei. It is

perhaps a little self-eorscious. The
subtler beauties of form escape her

method. But it is a method on the way ;

}Lrppliçtum Set 1er, Invmim
-

«.ne particularly the -H tel
Bru«elles" »rid "I - Poi
his mssterpie,e* im» h« botl
work« clearly »how, the French subjcc
perhaps better than the Belgian, i

building m»de a poor picture for h.m
until he had got it «roll »«sociale.i with
the human Agare. He loved to animate

hi* scene* with the ««.cial movement of

his hslf courtly, half vagabond Ish
world. Fiench life to him »vas «n sb-

sorbing pageant, full of action sad
color, romantically picturesque, and. we

repent, intensely human. Fron I
vast, generalised SBCCtael« he proceeded
to the type, and :* wottM be hard t..

»ay m which of the two operations of
his art he excelled.

It ha» »(»»ay» been *he fash.on to lay
»tres» upon the infèrent of his smaller

plate», the little portraits of roadside
waifs snd strays. It i» through these
Studie» that he ha» mad* himself deal
to the literary men. Is there an his¬

torical noveli»t to «ay no'hing of
writer» in a doren other fields who

has not used the phrase, "a* pict¬
ures!.ue a» a beggar of < allotV? Bui
there i» really more in his »vork than
the faithful delineation of amusing Of

pitiful or grotesque old model«. He

got hi» subjects into some sort of par-
spoctive, enveloped them in something
like atmosphere. Whether he sho»'I as

soldiers on parade, or the crowd around
the scatfold. or rustics fro'icking I

fair, or the everyday life on the banks

of the Seine, he re-r.-eates, in his

quaintly dramatic way, the very spit it

of old Krance. He had skill, plenty of
it. He kn»>/' how to draw. Sometime«
his touch is exquisite. Ye« the exhibi¬
tion at the (irolier Club is not for the

connoisseur alone. One does not need

to be a lover of prints, one only needs

a certain magi native sympathy, a cer¬

tain interest in the historic past. -0

find this collection a joy.
The fruitful activities of the Arun¬

do! Club have not been curtailed by the
war, a fact of which \» e are notified in

delightful fashion by the arrival from

London of the portfolio for 1914. It
contains, as usual, twenty superb pho¬
togravure.« from paintings in private
hands, hitherto inaccessible to 'he stu-

) fr* >,-.>»..( ttamma uîjurtwe
**!«r tant de faawitm .i«h-r>

Tcur le repet «/- l.tH***n. \
Punir Jet ftetthevrt'lt mmliff

f liniert de rtrrr fîjttre Pour ttttArturrmarf^eitjATri
Uastt roucr»**t eurí/r. ùft tfieftrieJ^icrLicturt

LES SUPPLICES.
«h« «nrravln« Lv Jacouei

or Mr. Edwards'» "Chalk Cliffs of 01

England." do not form a very imposin
group, but the ma»s of good work i

nevertheless considerable. The aingl
prize offered for competition, tha

founded by Mr. A. M. Hudnut, has un

questionably been awarded to the bes

figure piece in the ahow, Miss Hildi
Belcher's "Winifred Hunt." This deft

ly touched portrait of a child is an en

gaging little picture, and, what is mon

to the point, it displays In Its vivacioui

execution a proper understanding o:

the nature of the artist's medium. Il
is a good wat«r color. Though then

are a few interesting compositions ol

a more or le*-s formal order in the col¬

lection, graceful designa like the "La¬

uf Miss Jessie Arm» and Mis!

s study of a pair of dancer.«, the

ore acceptable examples of figure
work are to be found among the freer,

even trifling, sketches, such as Miss

Wyman'a "Pavlowa" and Mr. Hartman'»
"Pearls." Wherever the daintily pict¬
uresque motive crops out, daintily
handled, the exhibition becomes amus¬

ing. We note finally, a» eneelleiu pro¬

ductions in various keys, the five or six

water color» by Mis« ,Iane Peterson,

whose talent is developing with marked

rapidity; Mr. G. E. Browne's "Mill

Wheel," Mr. (¡ruppe's "Shell Fisher«."

and the picture» by Mr. Cecil Jay, Miss

Mary Langtr>. Miss Louise Mansfield,
Mr. E. H. I'otthast and Mr. Chauncey
F. Ryder. The sho* lasts until the

2óth.

The paintings t«y Anna Richards
ter. at the Arlington gallery, re¬

cord the artist'.« impressions of travel

in Egypt, Italy. Montenegro and other

countries. They lose a little of their

value. .»hen »utisidered m a body, from

the rather too cool light prevailing in

them all Mi« Hrewstrr adheres in her

tones to ¦ key suggesting that she is

not particularly sensitive to local color.

Vet a picture of hers, isolated and

«crut i : < own sake, ha« a per¬

suasive qual.t",. She makes a faithful

portrait of a place, expressing the mam

uutlities of its physiognomy with a

crisp and sufficiently flexible touch.
The delicacy of her draughtsmanship
forjases her, oddly, when she desli

to distinction. One csn imagine it

a more supple phase and more ric

personalited, carrying Mrs. Burroui

to the mastery of an interesting st

She has, meanwhile, a vitality wh

arrests attention.
At this gallery there may also

seen a quantity of drawings by
Jules Pascin, a Bulgarian satisist

Parisian affiliations. His broad hum

and the flat-hes of delicate drawi

and color in his -ketches are mom«

tarily entertaining. On the whole

suggests a kind of feebler Rowlan

son, with en acrid, decadent note ta

lng the place of the noted Englis
man's robust drollery.

Jarque» Callot, the Seventeenth Centui

Engraver, at the Grolier Cluo.

There are figure» in the history «

art whose fascination for the collecte

is in no wise proportioned to the:

exact place in the hierarchy. Such

figure is the old French engrave

Jacques Callot. whose works have jus

been made the subject of a remsrksbl

exhibition at the Grolier Club. W

call the show remarkable becsuse it i

so perfectly representative; no sucl

opportunity to study Callot has eve

before arisen in New York. The volu

minou» collection of plates i» full o!

rarities and of fine impressions. Calloi

himself we would describe a» a minoi

portent. M. Edmond Bruwaert, in th«

exhaustive memoir published by the

Société Pour l'Etude de la Gravure

Française, which Mes before u», prop¬

erly takes his subject with all the se¬

riousness in the world. But neither the

personality nor the career which he

traverses w,th »ucn charming devotion

can Nally be galvanized into anything
like vivid life to-d»y. The industrious

Lorrainer remains a useful journey¬

man, amusing as well as useful, but a

journeyman just the same.

His'mterest for us lies in hi func¬

tion as a commentator on manners.

Like the pa.nter l.onghi at a later time

in Venice, he made «uch records of the

life of his period »s cannot be found

snyvrhere elee. Architectural monu¬

ments provided him with the material

for some of bit beet platci.we may,

dent. This time, too, there are items
in the group of a quite exceptional in¬
terest The "Virgin and Child," by
Bronzino, for example, is an addition
made to the work of that master only
within the last few months. When it
was acquired recently at Christie's the I

ferino de!
Sir Claud , in demon-

ng that it was painted by Bron-
;i-»rforms .1 service that is doubly

rentine i»
chiefly by hi» portrait», and it

¡s goad ' he able to increa«e the num¬

ber of hr» religions Subjects bv a noble
.-.tior:. There are divers other

paintings in the portfolio, Italian,
Flemish «v.«! Duteh, which invite com-

but the "uistatuhng piece i» a

ttrait of Spanish origin, one reviving
d and peculiarly tantalizing prob¬

ten !?. ii the "Admiral Pareja"" »t

Woburn Abbey, the property ef the

In 163a*, Don A»lr.an IV.itlo-Pareja
the great battle of Fuenterrabia,

and «.¦ a national hero it »»a» inevite-
it h»- should poaa for ins portrait
Velasquez »»hen h«- came to

ON THF. THRESHOLD.
th« s,,iip»,i,.« b> Bàtttth vT Bur-

wgha

Madrid early in the following year.
Legend clusters around the canvas. It
is said that when Phiim encountered it
in the studio he took it for the orig¬
inal and exclaimed, with surprise:
"What? Are y»»u still here? Have I
not already sent you hence? Why do
you not tro?" Though the anecdote is
a litt!»- difficult to «wallow, there may
lasily have been some courtly passage
between the King and hi» painter, «uf-
Scient to account for its invention.
Now, what became of the portrait?
When Palomino wrote the earliest ref-
erence to il that we know, half a cen¬

tury after it was painted, it was in the
boil S of the Duke of Arcos. And it
was this portrait that was long i.lenti-

Sed as the one which appeared in Kng-
laml in !*J>». in the collection of the
Ka.'! »f Radnor, at I.onrzford Castle.

It remained until 1890, * non it

ADMIRAI. PAREJX.
¦rom 'h* pwrtralt »t W-Skor« A'.oe/ j

1

was bought, with Holbein's "Amba»*a-
dors" and a portrait by Moroni, for the
National Gallery. But, if we are to be-
lier« some critics, the portrait in the
NVional (gallery was painted, not by
Velasquez, but by his son-in-law. Mazo.
Where, then, is the original? At »h«

«eiat "*e may cite the note affixed in
the Arundel Hub'» portfolio to the
Woburn Abbey exemple:
The publication of thi« splendid por¬

trait will lead, it i» hoped, to the final
settlement of the vexed question about

JACQl'ES (ALLOT.
Krora t"n» portr»lt by htm*»!f )

the authenticity of the National Gal
lery "Admiral." Señor Aurelia no de
Beruete, who has studied the Woburn
picture, ha» no hesitation in proclaim¬
ing it-the original bv Velasquez of the
other version which he considers a

copy hy Mazo. There are several dif¬
ferences to be noted, especially in the
background, and the pentimenti, or cor¬
rections in outline, as so often with
Yelasquei-, are here very noticeable.
In quality the Woburn example is su¬

perior to that in the National Gallery,
and reveals in detail the characteris¬
tic handling of Velasquez himself about,
the >ear 16.19. the date of the National
Gallery picture.

Thi» is a curious del:vera~ce. Beru¬
ete, who i* quoted a.« though he were

alive, died three years ago in Madrid.
In the English edition of his book on

Velasquez, which was revised by him
and published in 190«*.. he gives the
National Gallery portrait to Mazo; but
as to its rival he only says that "an¬
other portrait of Puttdo-Pareja at¬

tributed *o Velasquez, belongs to the
Duke of Bedford" and that "Professor
Justi does not believe in it» authen¬
ticity." Nor doe» hi» son, whose book
on "The School of Madrid" wn pub¬
lished in 1909. and who repeats his de¬
structive criticism of the National Gal-
lery picture, »ay anything at. all about
the one at Woburn Abbey. If the elder
Beruete is to be cited thus flatly, on

such an important point, we ought at

least to be supplied with evidence of
a more specific character. From the

reproductions of the two, which we

place side by side to-day, we should
judge that the primacy of the National
Gallery example is still unshaken. The
Beruef», father and srn, are shrewdly
persuasive in what, they have to soy
about it. but, for our own part, we

have never been able to think that
Mazo was quite competent enough to

have painted it.
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The most complete and un¬

usual collection of Period Fur¬
nishings of rare and unusual

I beauty is included in this sale;
made necessary to make room

for new importations of an¬

tiques on the V4ay.
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